America: Justice, Conflict, War

EAAS Biennial Conference, April 3-6, 2014 

The Hague, The Netherlands
Workshop 1: 
Food on the Home Front, Food on the Warfront: Conflict and the American Diet

Co-Chairs:

Tanfer Emin Tunc (Hacettepe University, Turkey) 

Annessa Ann Babic (New York Institute of Technology, USA) 

This workshop explored the meaning of food in relation to the conference theme of American conflict and war. Papers dealt with the ways in which war impacted American foodways and culinary culture during the twentieth century and included analysis of material objects such as posters, cookbooks, and food items themselves, as well as media representations, oral histories, archival sources, and U.S. government statistics. The papers and ensuing Q&A sessions covered a wide range of topics such as war and the scarcity of food; food as social currency; shifts in consumer behavior during wartime; food conservation movements and grassroots activism; home production and canning; gender, class, race and food; the evolution of the American diet; culinary creativity, food substitutions, and changes in cooking style; the American consumer and shopping habits; food, war, and children; propaganda and patriotism; food rationing and hoarding; nutrition during wartime; and comparative/transnational approaches.  
The five papers presented during the two sessions of the well-attended workshop were the following. Session 1: Jennifer Jensen Wallach (University of North Texas, USA): “ ‘In the Stress of War Comes a Chance to Correct Bad Habits’: African Americans and Food Reform during World War I”; Bruce Makoto Arnold (Louisiana State University, USA): “Food as both Real and Social Currency in the Pacific Theater of World War II.” Session 2: Melvin Wevers (U of Utrecht, the Netherlands): “Smoke Like an American: The Cigarette as Cultural Icon in Dutch Post-War Public Discourse”; Tanfer Emin Tunc (Hacettepe University, Turkey): “Cold War Cuisine: Eating in the Nuclear Age”; Annessa Ann Babic (New York Institute of Technology, USA): “Foods of War, and Wars on Food: The American Military Commissary and (Re)Shaping the American Diet.”
Workshop 2: 
War and Peace in America’s Forays into the World
Co-chairs:

Pierre Guerlain (UniversitéParis Quest, Nanterre, France)

Rob Kroes (University of Amsterdam, The Netherlands)

Seven participants out of eight took part in the two-session workshop. The presentations dealt with very different historical periods from the early republic and the Barbary pirates (Andrew Gross) to Buffalo Bill and Theodore Roosevelt (Bob Rydell) and from then on to the 1940s in Latin America (Jorrit Van den Berg) and various contemporary topics such as the legacy of McGovern and opposition to his views (Roberta Haar), Afghanistan and the rhetoric of freedom (Andrew Hammond), entrepreneurs of violence (Markha Valenta) and Obama’s foreign Policy (Jean-Marie Ruiz). 
This historical and geographical diversity reflected the core idea of the workshop: analyzing America’s forays into the world. All the presentations dealt with specific aspects of America ‘s encounters with the world and ways of analyzing and interpreting them. All together they constitute a mini-tapestry of the global interests of the United States at various times in its history. The presenters came from very different national but also ideological backgrounds and therefore offered very different ways of looking at the relationship between America and the world. 
Most of the participants also dealt with the intricate connections between domestic issues in the U.S. and foreign policy or international relations issues thus deconstructing both self-images in the U.S. and foreign images of America. The discussions after each presentation were all courteous and fruitful.

Workshop 3:

Writing and Visualising Justice, War and Peace in the American West: Local, Regional, National, and Global Perspectives 
Co-chairs:

Neil Campbell (University of Derby, UK) 

David Rio (University of the Basque Country, Spain)
The workshop consisted of two sessions examining a diverse range of texts and sources: filmic, literary, historical, musical and performative and yet found within them consistently common ground considering, amongst other things, the complex after effects of myths of the American West on its communities and cultures. The papers, however, explored some overarching themes that resonated across the presentations. (1) How post-western films, both American (No Country for Old Men, Jonah Hex) and transnational (the films of Enrique Urbizu), provided fruitful dialogues with traditional Westerns and their values especially around themes of violence and conflict, whilst demonstrating emergent new critical perspectives on contemporary ethnic relations, versions of heroic masculinity, and post 9/11 re-imaginings of vulnerability.  Such works were often read, for example, as allegorical interpretations of national and international anxieties over terrorism and the USA’s relations with the world. (2) Other papers examined how different cultural groups developed strategies for maintaining and performing identity in challenging historical circumstances such as military camps evolving forms of “intimate colonialism” to recreate tangible Eastern cultures of the “Gentleman” even under the harsh conditions of the SW borderlands. In contrast, over-looked indigenous performers used travelling vaudeville shows in Europe and the USA to assert aspects of their culture as forms of “visual sovereignty,” often challenging accepted power hierarchies and gendered assumptions in the process. Finally (3) presenters showed how in literature (Steinbeck and Jeffers) and recent Americana music (Richmond Fontaine) powerful images of eco-violence, including those of rape and militarization, were employed to reveal environmental destruction and how this, in turn, affected the lived relations of communities and individuals trying to make a place for themselves in the economically challenged landscapes of the contemporary West.  
The workshop revealed the importance of interdisciplinary transnational perspectives on the American West as a methodology to scrutinize the ways in which myths are generated and sustained, whilst simultaneously providing a healthy and necessary counter-balance through which new scholarship, new materials, and new theoretical positions can be productively employed as tools for greater understanding and for powerful critical interventions in our comprehension of region, nation and world.

Workshop 4:

Technology, War and American Identity 
Co-chairs: 

John Moe (The Ohio State University, USA) 

László Munteán (Radboud Universiteit Nijmegen, The Netherlands)

In retrospect we can say that both of our sessions have been very successful. Our goal was to interrogate the interrelation of technology, war, and American identity and we have managed to do so by engaging a variety of fields within American Studies, such as Literature, Cultural Studies, Philosophy, Political Science, and Memory Studies. The result was a truly interdisciplinary experience from which we all benefitted.

Although the diversity of the topics in both sessions made it challenging to find connections between the presentations, the lively discussions we have had attest to the participants’ enthusiasm and the timeliness of our workshop. 

In session 1 as an opening address to the whole workshop, John Moe’s presentation about 9/11 and contemporary art set the stage for the presentations to follow and offered a strong keynote for the whole workshop. Then Darrio Fazzi was speaking full spark about the interrelation of the atomic bomb and pacifism, which was followed by Stipe Grgas’s provocative presentation in which he called for giving a more prominent role to philosophy in American Studies. Irina Golovacheva’s talk on Huxley and the atomic bomb allowed us to return to some of the issues raised in Fazzi’s paper but this time from a literary perspective.

In session 2, Mirco Reimer’s presentation on the legally problematic operation of drones sparked a heated discussion later on, while Jaroslav Kusnir and Tom Idema problematized war technology’s relation to the environment and American Identity from a literary point of view. Finally, Stephanie Aziz’s talk about online remembrances of the Vietnam War concluded this session and also offered a good platform to start the discussion.
Workshop 5:

American Artists against War, 1945 – 
Co-chairs:
Eliane Elmaleh (University of Maine, France) 

Stephen Whitfield (Brandais University, USA)
Éliane Elmaleh chaired the session on “American Artists against War, 1945 -” on Friday afternoon, April 4.  Every seat in the room was taken. Maria Pirgerou (Greece) drew upon theories of subjectivity and otherness formulated by Jacques Lacan to elucidate Arthur Miller’s canonical drama about McCarthyism in Massachusetts in 1692, The Crucible. The playwright was a celebrated dissenter against the pieties of the Cold War, and Ms. Pirgerou drew clear connections between the witchcraft trials in Salem and the context of the composition of the play. Second on board was Dr. Raymond Arsenault (USA), who showed clips from two films released by the same studio (Columbia Pictures) in the same year (1964), warning against the imaginable failure of the policy of nuclear deterrence.  Both Dr. Strangelove and Fail-Safe end in catastrophe. But the former is presented as a black comedy, the latter as a realistic thriller.  Both films imply, without didacticism, the urgent necessity for some sort of thaw in the Cold War. Interestingly enough some members of the audience who had lived under Communism in Romania had never seen Stanley Kubrick’s classic film, one of the bravest movies that Hollywood ever made. The third presentation was by Dr. William Gleeson (France), a specialist in the history of photography. He showed about two-dozen works of the American photographer An-My Lê, who returned to her native Vietnam to depict its scarred and devastated beauty, and to portray through restaging some scenes of war. Her aim was not primarily to show combat or even the consequences of combat, but rather to convey a certain durability and resilience, even in the aftermath of the horrific conflict of the 1960s and early 1970s. The final speaker was the co-organizer of the session, Dr. Stephen Whitfield (U.S.), who traced the evolution from wry and savvy psychologizing in the 1950s to savage political satire in the 1960s in the work of the syndicated cartoonist Jules Feiffer of New York’s Village Voice. Feiffer was the first non-Communist cartoonist to condemn the Vietnam War and did so consistently and even after the United States had withdrawn from Indochina. The liveliness of the questions and answers and the discussion, after the first two presentations, and then again after the second set of papers, made it impossible to leave time for a summation and conclusion. But conversation in the hall afterwards suggested how stimulating and thought-provoking Workshop #5 seems to have been.  It was a distinct pleasure to have worked with Dr. Elmaleh in the orchestration of this Workshop.       

Workshop 6:
American Poets of the Great War
Co-chairs:

Diederik Oostdijk (VU University Amsterdam, The Netherlands)

Tim Kendall (University of Exeter, UK)
Unlike the British poets of the First World War, such as Rupert Brooke, Wilfred Owen, and Siegfried Sassoon, their American counterparts are relatively unknown. In this session Hans Bak, Hazel Hutchinson, Alexander Runchman, and Mark Whalan showed the diversity and variety of the American poetic response to that war. Hans Bak tackled the poems of ambulance driver and literary critic Malcolm Cowley, Hazel Hutchinson discussed how the supposed genteel verse of bystander Grace Fallow Norton is more complex than expected, Alexander Runchman introduced the wavering position of Poetry magazine on how to feature the war in its pages, and Mark Whelan showed how the letters and the postal system inspired poets in the First World War.

Two intriguing insights emerged from the papers and discussions afterwards. Firstly, the need to go beyond the cult of the soldier-poet. Since none of the poets discussed had any combat experience during the war, the session revolved around the techniques and angles through which the poets tried to make sense of the war to which they had limited access. The second theme that connected the papers was the uneasy relationship that the poets had to modernism. With the exception of Wallace Stevens whom Mark Whelan addressed, none of the other poets were mainstream modernist poets. Yet they all experimented with form and offered bleak perspectives on the war and the Western world. Taken together, these new insights warrant a new literary-historical overview of the American poets of this war, in which many new voices will emerge.

Workshop 7:
And Justice for All: The Representation of American Law and Justice in American Film
Co-chairs:

Tomáš Pospíšil (Masaryk Universty Brno, Czech Republic) 
Penny Starfield (Caen University, France)

The workshop concentrated on two aspects of screen depictions of the American legal and judicial system: the court case for the first session, and more general representations of law and order in the second session. The first session revealed three different types of courtroom dramas which could each claim to draw from actual cases. Melvyn Stokes (University College London) examined the famous Scopes trial of 1925 in Inherit the Wind (Stanley Kramer, 1960), comparing the real event with the stage and film versions. Presenting Jean-Xavier De Lestrade’s The Staircase (2004), Delphine Letort (U. Le Mans) described an actual murder trial that was transformed into a six-part mini series, using television series narrative techniques. Finally, Alain J.-J. Cohen (University of California, San Diego) analyzed scenes from Jonathan Kaplan’s The Accused (1988), paralleling how legal considerations may sometimes accentuate rape trauma for the victim. 
The second session tended to show that, despite the failings of American justice, once outside the courtroom, the resolution of truth and justice was more difficult to attain. Feryal Cubukcu (U. Izmir) looked at “Crime and Punishment: Reframing Audience Perception of Justice in the Batman Trilogy.” The first part of her paper reviewed existing reception theory on audience demands when watching crime films, while the second part used the recent Batman trilogy as a case study for showing that the link between demands and scenario may not be so direct. Finally, Carmen Indurain (U. Navarra) discussed Wayne Kramer’s Crossing Over (2009),” a film dealing with illegal immigrants in the United States who are frequently faced with corruption and unjust or arbitrary decisions. 

The workshop was slightly disturbed by two last-minute cancellations for health reasons, and the unexplained absence of one speaker. However, the second session especially was well received by a considerable number of participants and a lively, in-depth debate ensued. This was made possible by the nature of the EAAS congress, which brings together scholars from so many different countries and backgrounds. We are looking forward to on-going discussion with many of those present. 
Workshop 8:
Minds and Bodies at War: Medicine, Ethics and Representation

Co-chairs:

Pr. Martin Halliwell (Leicester University, UK)

Dr. Jocelyn Dupont (Perpignan, FR)
Workshop 8, took place on Saturday 5 April and ran for one session that included 4 speakers. The members of this workshop aimed at exploring medical ethics and the ethics of representing illness and medical science in the United States, with a clear focus on 20th century conflicts. One of the main issues was that of biomedical ethics in a time of war, using military conflict as a potential framework for comparative analysis. The first speaker, Andrea Zittlau (Rostock, GE) exposed her recent research in the National Museum of Health and Medicine, which collects and exposes a vast number of items related to medical science in a time of war. Her paper raised a number of theoretical issues such as the role of art as a “solution” for the representation of science in a context of military conflict as well as the accessibility of the museum’s collections for both researchers and the general public. The second paper by Gerald Preher (Lille, FR), dealt with two novels by Southern writer Walker Percy, and, explored the question of medical practice as a metaphor for writing through a detailed reading of two of Percy’s celebrated novels, Love in the Ruins (1971) and The Thanatos Syndrome (1987). The third panellist, Lisa Marchi (Trento, IT) discussed the work of Lebanese American author Rabih Alameddine, with a particular focus on two major novels of his, Koolaids: The Art of War and I, The Divine to apprehend the interrelation between war, disease, and ethics in this writer’s work. For Alameddine there is no possible romanticizing of neither conflict nor illness. Both engage the subject’s resilience in the face of trauma, an all-encompassing pathological condition in the novelist’s work. Trauma as a pathological category apt at spawning narratives in a war context was also central to Jena Picthford-Hyde’s (East Anglia, UK) presentation, which focused on a number of narratives questioning the role of medical ethics in the Gulf War and the Iraq War, two recent yet distinct conflicts in which the U.S. has been involved. In Gabe Hudson’s short stories Dear Mr President (2002) as well as in Kevin Powers’ The Yellow Birds (2012), veterans are provided with new literary voices that more often than not are bent on deconstructing phallocentric narratives of masculine heroism. All four papers were followed by a number of stimulating and enriching questions. The final discussion broached both the question of PTSD as a medical category able to inform a great number of American post-war narratives and that of the ghostly (both in the Derridean and the psychoanalytical sense) as a central operative metaphor in trauma texts. 

Workshop 9:

Interpreting the Vietnam War 
Co-chairs:

John Dumbrell (University of Durham, UK)

Niels Bjerre-Poulsen (University of Southern Denmark, Denmark)
The workshop extended over two sessions, each session lasting two hours. The sessions provided an opportunity for quite extensive discussion of how understanding of the war, from the perspective of the various American Studies approaches, has developed in recent years. John Dumbrell (Durham University) opened the first session by giving a general survey of contemporary historiographical debates over the war. David Ryan (University College Cork) extended this discussion by reviewing major studies of the war published over the last ten years. He also addressed the question of how collective memory links, or rather often fails to link, with the developing historiography. Stephen Wilson (Coimbra University) considered how two writers – Hunter S. Thompson and Tom Wolfe – had approached the war by use of metaphors and concepts borrowed from sport, including notions of “honour” and “playing the game.” Mara Oliva (Queen Mary London) presented a detailed account of President Eisenhower’s Dienbienphu decisions of 1954. Her analysis involved an assessment of strategic considerations in Eisenhower’s thinking, balanced by his judgement of the public mood concerning possible American intervention in Vietnam so soon after the conclusion of the Korean conflict.

The second session opened with an account by Wolfgang Hochbruck (Albert-Ludwigs University) of a best-selling, but now largely forgotten, memoir of fire fighting in New York City by Dennis Smith, Report from Engine Co. 82 (1972). Using the concept of “semiotic chains,” Wolfgang Hochbruck identified continuities between fire-fighter experiences in the hostile South Bronx on the one hand, and the U.S. military record in Vietnam on the other. Aurelie Basha I Novosejt (London School of Economics) presented a paper, rich in original archival detail, which challenged the view that President Kennedy was committed to a sustained US military effort in Vietnam. She demonstrated that Kennedy had serious reservations about continuing the conflict at all costs. Beerd Beukenhorst (University of Amsterdam) returned to the themes of the first session by offering an original analysis of current historical writing on the war. As in the earlier session, the concept of Vietnam War “revisionism” was thoroughly interrogated both in the presentation and in the ensuing discussion. The final contribution was from Kasper Rasmussen (University of Southern Denmark). Dr Rasmussen discussed the views of Paul Nitze, the figure widely identified with the emerging doctrine of globalised containment that underpinned the entire U.S. commitment to Vietnam. The emphasis here was on the extent to which Nitze, far from being an outright “ ‘hawk’ on Vietnam,” actually saw the war as a distraction from the wider Cold War contest with the Soviet Union.

Discussion in both sessions constantly returned to the degree to which understanding of the war has developed in recent years as a result of new perspectives, international changes and new archival sources. With war-related passions now cooled (at least to some degree) the way is at last open for enhanced and balanced understanding.

Workshop 10:
Representing American Justice in Western Europe Since the Late 1940s: U.S. Mass Media, Popular Culture, and The State Department
Co-Chairs:

Elizabeth Duclos-Orsello (Salem State University, USA) 

John Dean (Versailles Saint-Quentin-en-Yvelines University, France) 

The two sessions of Workshop 10 proved both engaging and stimulating as the general theme(s) of the workshop wove in and out of each paper and connected the sessions in surprising and enlightening ways. 

Each of the three papers in session 1 explored ways in which American unity, identity and/or progress was presented and (re)presented to European audiences from the Cold War to the present day. Drawing upon archival letters as well as a Hollywood-produced film trailer, Kathleen DeHaan’s presentation about the Common Council for American Unity’s “The Letters From America Campaign” shed light on a multi-year effort among pro-U.S. entities to create a positive image of the United States among the families of European immigrants through a well-orchestrated letter-writing campaign. This campaign—aimed at ensuring that immigrant letters home (to Europe) would promote the United States as a nation of j.tice, opportunity and wealth —  made use of and, in fact, relied upon the existence of a long tradition of the immigrant letter as a form of communication. Linking rhetorical and cultural theories, De Haan exposed the connections between state and media efforts in this campaign. Jennifer Donnelley’s talk, “Good Design Makes Good Citizens: MoMA’s European Exports in the 1950s”explored another approach for those wishing to re-introduce Europeans to “American” culture in the Cold War years –the Museum of Modern Art’s 1950s travelling exhibitions featuring common household items. With titles such as Design for Use and 50 Years of American Art these shows (installed in Europe) displayed everyday items such as teapots, armchairs, cups and saucers, forks and knives.  But as Donnelley explained, the exhibitions were organized with the support of the U.S. State Department and various international agencies and their moral message was to marketing the “American Way of Life” to Europeans whose ideological future was at stake. Of particular interest in this presentation was the discussion of the (ironic/problematic) fact that much of this “American” design had been imported from Europe (via artists and designers) in the 1930s and it was now being exported as “American.” Laura Mc Donald’s presentation “I like to be in America”: Singing and Dancing American Civil Rights on European Stages,” took the session into the world of the theatre and argued that when American musicals (especially those which explore issues of racial and ethnic identity or discrimination) made their way to Europe in the 1960s, 70s, 80s and today), the local and/or national concerns of the performance location altered not only the design and staging of the musicals, but also shaped the audience reaction/reception in ways much different from in the U.S. Focusing on numerous productions of West Side Story throughout Europe, McDonald underscored the ways in which the significance of many forms of entertainment is determined in relation to the situation in which they are produced.  
As regards session 2, John Howard led the audience through a nuanced reading of a critical but oft-overlooked film in his talk “Averting ‘Another Palomares’ in The Day the Fish Came Out.” Reading through Cold War and queer studies scholarly lenses, Howard unpacked the ways in which this film both captured and exposed the intersecting Cold War narratives sex, gender, war, violence and secrecy. Two other papers also took film as their central focus yet from a distinctly different angle than Howard. Nicolas Labarre and Anne Hurault-Paupe each took up an analysis of French press coverage and reviews of film events/series. Labarre explored the transformation over time of the press’s review and analysis of the X-men series and demonstrated that there has been a decided shirt in this area regardless of ideological position of any given press outlet.  Hurault-Paupe’s “Learning about America through the public image of the Deauville film Festival, 1975-2013” used discourse analysis in order to highlight the many subtle ways in which the press coverage of the event led to material changes and limitations on its reach. Together, these presentations raised many questions about the place of the press in shaping rather than merely reporting on the presence (or absence) of American films in and for French audiences. Finally, Renata Nowaczewska broadened the conversation by focusing attention on the wide array of activities and efforts carried out by the Rockefeller Foundation in her talk: “American Studies, libraries and exchange programs- Rockefeller Foundation and the ‘reinforcement of democracy’ in Europe during the early Cold War period.” Her talk included a comprehensive accounting of the efforts by the Rockefeller Foundation as well as a thoughtful assessment of the limits to and weaknesses in the foundation’s efforts to have a direct impact on democratic practices in Europe. 

Workshop 11: 
Feminicides: Explanatory Frameworks, Representational Challenges 
Co-chairs:

Tobias Jochum (Independent Researcher, Germany)

Laura Gillman (Virginia Polytechnic Institute and State University, USA)

This workshop marks the tragic twenty-year anniversary of the first feminicides or gender-based crimes in Ciudad Juárez. Panelists interrogated the ongoing causes of male violence against women in the Northern Mexican border metropolis. A common thread connecting the presentations was a denunciation of the discursive, rhetorical and representational mechanisms deployed by the State and the media, as well as by academic research that privileges the types of knowledge produced and disseminated by these institutions. The papers suggest that such mechanisms are deployed at a critical juncture—when these institutions have articulated with the transnational economies of late capitalism to secure the interests of a transnational ruling elite, which in turn requires hegemonic control of women. The papers also examined the interventions of artists, novelists, activists and scholars to combat such mechanisms.

The panelists originated from various countries, including Germany, Mexico, Spain, and the United States and reflected a diversity of disciplinary and interdisciplinary approaches and backgrounds, including sociology, Latin American history, human rights studies, justice studies, literary and cultural studies and women’s and gender studies. 

Steven Volk opened the first session by retracing the historiography of the feminicides across two decades to determine the types of analytical intervention most appropriate for understanding and eliminating the crimes.  Comparing empirical and feminist approaches as two competing frames used within scholarly and journalistic discourses, Volk concluded that empirical approaches cannot take the place of feminist analysis, which provides us with motives, context and causes. Concerns about the ethical responsibility of those that intervene to study feminicides was echoed in subsequent presentations. Edward Avila adopted a cultural studies lens to examine Maquilapolis, a film by Vicki Funari and Sergio de la Torre, showing how it is possible to adopt representational strategies capable of exposing the reification of female employees’ labor in the maquila industry. Aishih Wehbe Herrera questioned the power of art to politicize and generate change. She further signaled the shared goal of human rights and cultural workers to subvert the neoliberal construction of subjectivity and unsettle power relations. Laura Gillman concluded the first session with an analysis of affect in Lourdes Portillo’s documentary Señorita Extraviada, Missing Young Woman, as a cinematic communication strategy that disrupts necropolitical discourses and representation. 

In the second session, Tobias Jochum analyzed a series of photographs in Sergio González Rodríguez’s The Femicide Machine, showing that viewing is a form of political action. Francisca Sánchez Ortiz analyzed Lisa Bjorne Linnert’s Ukjent (2012), a series of art installations exhibited in various European cities to protest the continuous murders of women in Juárez. Cynthia Bejarano analyzed how the State integrates the feminicides into an already existing system that regulates women as well as how people learn to negotiate the normalization of violence in order to survive. Finally, Julia Monárrez examined the ways in which governments have the power (biopolitics) to determine who lives or dies, which they exercise through regulatory techniques (necropolitics) that convert the population into killable subjects without juridical implications.

Workshop 12: 
Regarding the Pain of Others: Images of Torture and Suffering in Contemporary American Culture
Co-chairs:

Zuzanna Ladyga (University of Warsaw, Poland)

Martin Kiepper (Humboldt University Berlin, Germany)

The public exposure of torture images from the Abu-Ghraib prison in 2004 (and their subsequent documentary and fictional re-enactments) rekindled the ever-continuing debate about the political and ethical circumstances and consequences of the uncontrolled production, reproduction and media transmission of atrocity images. After a brief introduction referring to Susan Sontag’s “Regarding the Torture of Others” (2004) and Judith Butler’s Precarious Life (2004), the workshop featured five presentations, yielding various different analytical and theoretical frames on images of torture.

Tomasz Basiuk (American Studies Center, University of Warsaw) introduced two terms and a set of concepts borrowed from René Girard in order to offer a reading of the TV serial Damages (2007-2012): the terms katechon, skandalon and the concomitant concepts of mimetic desire, mimetic rivalry and mimetic contagion. Damages, he argues plays with the notion of skandalon (i.e. use and abuse of the scandal around torture images) even as it as enacts the katechon (i.e. prevention of the ultimate showdown) in enacting the logics of mimetic rivalry, which produces sacrificial victims and then deifies them for various particular agendas. In season four, torture assumes a kind of religious gloss with the victims cast in an almost mythical scapegoat position: Damages appears to reflect and analyze the economy of torture images in a Girardian mode.

Agnieszka Soltysik Monnet (University of Lausanne) gave one of two papers concerned with Katheryn Bigelow’s film Zero Dark Thirty (2012). In this movie the implied analysis is more concerned with the position of the spectator, indicated by the protagonist Maya, who learns to reject a sense of shame while torturing “terrorists.” Agnieszka Monnet argued that the gendering of the spectator position and, eventually, of the torturer is indicative of an increasing mainstreaming and legitimizing of torture at the hand of the “righteous female warrior.” Johan Höglund’s (Linnaeus University, Sweden) presentation on the same movie complemented Monnet’s reading by contextualizing the torture scenes in a Foucauldian history of torture images. In this light, torture (or the inscription of the crime of the culprit on his/her body as a means to uphold the power of the state) had never disappeared, but was and, obviously, is still seen as a legitimate of social control for the “Other” or the “subaltern,” who is outside the reach of hegemonic discourse.

John Horne (University of Birmingham) returned to the images from Abu-Ghraib and cautioned against the photographs, which capture only a fragment of the abuse and occlude the agency of the Iraqi victims (as, for instance, does Morris’s Standard Operating Procedures). It then questioned the suitability of images of actual torture as sites for ethical reflection, suggesting instead that spectatorial responsibility stems from recognizing structures of repression and complicity in submitting to them. In a similar vein, but referring to a completely different field: campaigns against cruelty agains animals, Justyna Wlodarczyk (University of Warsaw) pointed to the classical sentimental strategies used in torture images—with the concomitant impossibility of ever transgressing a discourse, which puts the spectator into the innocent and hegemonic position (as against the “Other” oft he photographs).

The two very lively discussions (after the first three and the final two papers) revealed the necessity of looking more closely at the various “pedagogies of looking,” the representation of torture as spectacle and the economies of “mimetic contagion,” and the relationship of torture and pornographical images. The conversation also focused on De Man’s idea of the “granting of a face//effacement” and the question whether, in scholarly practice, the reality of torture is “etherized into theory.”
Workshop 13:
Conflict, War, and the (In)Visibility of Physical Violence

Co-chairs:

Sabine Sielke (University of Bonn, Germany)

Liam Kennedy (University College Dublin, Ireland)
This workshop was conceived by Sabine Sielke (Bonn University), who produced a stimulating opening staement that established key issues and parameters for the presentations and discussions in both sessions.

In the first session, Katrin Dauenhauer (Bonn University) spoke on the figure and discourse of the American POW in the context of how torture has been perceived in relation to the Vietnam War and to the recent war in Iraq. In particular, she focused on John McCain’s memoir to illustate the ahistorical nature of the „debate“ on torture in the US. Sven Cvek (University of Zagreb) argued that concepts of class need to be brought to the fore in the anlaysis of wars and violence involving the American state. Using the television program The Wire as a provocative illustration of this argument, he raised significant questions about the (in)visibility of class in American media and in American Studies scholarship. Elisabeth Boulat (Université Paris Est Marne-la-Vallee) commented on ways in which the Obama administration obscured or rendered invisible the violence of drone warfare. This paper also questioned the efficacy of U.S. media commentary on this form of violence.

The second session began with a presentation by Peter Mantello (Ritsumeikan Asia Pacific University) who examined the iconography of the War on Terror to argue there now exists a distributed consciousness of war in media practices and interactions that exceeds the meaning of visual texts. Tim Jelfs (University of Groningen) provided a close commentary on Nicholson Baker’s novel Checkpoint to argue it models ideas of citizenship in a time of warfare. He raised significant questions about the legitimacy of violence and the relationship between actor and observer in scenarios of violence. Nathalie Kuroiwa-Lewis (St Martin’s University) provided a close analysis of Barack Obama’s rhetoric on war and counterterrorism, to argue that it creates distancing effects in audiences as it both conceals and promotes covert warfare. Liam Kennedy (University College Dublin) provided a commentary on the film Zero Dark Thirty, arguing that it reproduces an „American worldview“ that frames the representations of violence at a distance, unsettling assumptions about the relation between friend and enemy, and between war and murder. The paper echoed several others by raising questions about the limits of representation in relation to the wider documentation of reality under conditions of endless war.
The papers in both sessions prompted vibrant discussion, with particular focus on matters of visibility, action and knowledge in relation to physical violence and its representations.
Workshop 14:
War and American Poetry after 1945
Co-chairs:

Philip Coleman (Queen’s University, Belfast, UK) 
Philip McGowan (Trinity College Dublin, Ireland) 

The first panel of this workshop began with a discussion of American poet Anthony Hecht’s engagements with war by Stephen Matterson (Trinity College Dublin). Matterson’s paper explored the various formal strategies deployed by Hecht in his treatment of war as a theme, but it also discussed some of the sources for the poet’s thinking about the Second World War and the Holocaust, drawing in particular on the work of Simone Weil. This theme was expanded in relation to the work of Allen Ginsberg by Justin Quinn (University of West Bohemia, Czech Republic) and Bent Sørensen (Aalborg University, Denmark), both of whom explored the ways in which Ginsberg’s work reflects an expansive awareness of its local American and broader international, especially Eastern European contexts. In the final paper of the session, Julia Sattler (Technische Universität Dortmund, Germany) discussed the work of June Jordan within a ‘global’ framework, showing how Jordan’s work speaks to a sense of war as a global experience in the early twenty-first century.

Beginning with Matterson’s reflections on Hecht’s engagements with the Second World War, then, and moving towards Jordan’s responses to conflict in the contemporary world, the four papers in the first panel of this workshop highlighted the diverse ways in which American poetry has provided a space in which the social, cultural, and political impact of war on the self has been registered. From the occasionally oblique meditations of Hecht to the more direct and often occasional responses of Ginsberg and Jordan, American poetry was presented in these papers as a complex field of cultural production that is at all times connected to the contexts of conflict and war that have invariably impacted upon individual poets’ formal and thematic principles and strategies of composition.

The second panel opened with Johanna Hoorenman’s examination of James Merrill’s The Changing Light at Sandover and Merrill’s concentration on themes of annihilation and emptiness, issues also central to Katharina Motyl’s careful discussion of Philip Metres’ abu ghraib arias, a challenging and deliberately traumatized text in which blank space, redacted text, and isolated punctuation speak to, for and against the possibilities of testimony of victims of torture at the hands of U.S. military in Abu Ghraib. The atrocities of contemporary warfare and the fear of an Armageddon due to nuclear conflict from the Cold War period were revealed in both papers in the potentiality of inscription on a body (human, terrestrial, animal) of the horror of conflict at both the opening and at the close of the period under discussion in the workshop. Against these readings, Michael Hinds’s exploration of Frederick Seidel’s deliberate desire to shock a readership by giving full vent to the barbarity of an age of terror in his poetry and implicating writers, readers, victims, and terrorists alike within the complex arena of contemporary life in the western world. Philip Coleman concluded the workshop analyzing how Anne Carson’s “warplay” section from her collection Red Doc> negotiates how war transforms, not only the physical body of the individual, but also the psychical body of poetic space.
Poetry’s role in the representation, condemnation, witnessing and interrogation of war and conflict in the work of just a handful of American poets provided for an engaged and lengthy discussion before the close of the workshop. How American poetry writes war and what impact war has on the construction of poetry since World War Two produced a cogent and coherent workshop, initiating discussions that will continue beyond the EAAS conference.
Workshop 15:
Jefferson’s “Empire of Liberty”: Conflicting Visions of Westward Expansion, 1790-1860.
Co-Chairs: 
Damian Alan Pargas (Leiden University, The Netherlands) 
Bertrand van Ruymbeke (University of Paris VIII, France)
This workshop drew from Jefferson’s concept of an “empire of liberty” to explore conflicting perceptions of America’s westward expansion to various groups in the early republic (roughly 1790-1860). The submissions we received provided fascinating approaches to the overarching topic. We were delighted that both sessions were well attended and stimulated lively discussion.
Frank Kelderman (University of Michigan, USA) opened the first session with an excellent presentation on Native American views of westward expansion, specifically the development of Sauk nationalism in the face of encroaching white settlement in the 1820s and 1830s. He underscored the political diversity of the Sauk nation, whose two main leaders (Black Hawk and Keokuck) offered competing visions for how to resist settler colonialism. Black Hawk and his followers wished to offer armed resistance, while Keokuck attempted to use his influence within the Bureau of Indian Affairs to negotiate terms for political autonomy. In the end, as Kelderman argued, Sauks were internally divided on how to build Indian nations in an era of U.S. westward expansion.

Jelte Olthof (University of Groningen, Netherlands) continued the session with a stimulating paper on the Congressional debates surrounding the Missouri Compromise. Whereas northern politicians argued that slavery was antithetical to Jefferson’s (and the republic’s) establishment of equality as a self-evident truth, and wished to keep the west “free”, southern politicians, who advocated the legality of slavery in the new territories, reframed the debate by arguing that Congress was acting “tyrannically” by attempting to obstruct the will of its citizens to carry slaves into the West. Olthof argued that the debates revealed competing interpretations of the core values of the republic, and that only by dividing the west into a North and South (which the compromise effectively did) could unity be—temporarily—achieved.

Katherine May Stevens (Harvard University, USA) provided the third illuminating presentation of the first session, focusing on the impact of settler colonialism by zooming in on the Tennessean land speculator and territorial governor William Blount. An economic and political elite originally from North Carolina, Blount claimed vast tracts of land in the trans-Appalachian frontier and, like a large landlord, stimulated settlement of his small empire. The settling of his lands did not proceed peacefully, however—it brought colonists into conflict with the Native American communities that already lived there (inducing bloody raids by both parties), pitted settlers against wealthy speculators like Blount, and created conflicts between territorial (and state) governments and the federal government (which had conflicting aims for the territories).

Sorina Georgescu (University of Bucharest, Romania) closed the first session with a paper that linked the relationship between nature and slavery in the writings of several abolitionists in the 18th and 19th centuries. As slavery expanded into the southwest following the American Revolution, abolitionists coupled new terminologies for the physical environment with their revulsion for the institution of slavery. Whereas freedom was often described using metaphors that implicitly or explicitly referred to a Garden of Eden and the most fertile and lush of North America’s geographic regions, slavery was often described as a desert, a barren wasteland, and an environment in decay.

The second session was begun by Yael Ben-zvi (Ben Gurion University, Israel), who argued that US expansionism in the early republic prompted colonists to seek a new theory of rights that differed from the English feudal-based logic of imperial expansion whereby settlers helped enlarge the monarch’s dominions and were rewarded by royal protection. Instead, they developed a theory of republican sovereignty over expansive national lands as an oppositional model, based on a little-known proposal by Jefferson to detach civil rights from birthplace, extend them beyond international borders, and create a transnational framework of individual entitlement. Ben-zvi juxtaposed this proposal with the indigenous geopolitical order that Indian negotiators presented to U.S. officials at the end of the 18th century, which proposed space-specific rights and cohabitation rather than colonial violence.

Michal Peprník (Palacký University, Czech Republic), continued the second session with an interesting talk on J.F. Cooper’s novel The Prairie (1827). Peprník revealed how Cooper’s novel thoughtfully reflected on Jefferson’s initial vision of the west, in which the Mississippi River was to remain a boundary and frontier of American civilization, and the region between the river and the Rocky Mountains was to be kept as an Indian reservation (at least until overpopulation from the east forced trans-Mississippi settlement). In a series of model situations Cooper investigates the potential forms of cultural exchange with the Native American population, and depicts trans-Mississippi settlers as brutish, conflict-proned, and ultimately incapable of carrying the flag of American civilization westward into the territory Jefferson hoped would remain an Indian reservation.

Claire Sorin (Aix-Marseille Université, France) provided the final presentation, in which she analyzed women’s rights activist and transcontinental migrant Eliza Farmhan’s remarkable and unique vision of 19th-century California in her seminal work California Indoors and Out (1846). Farnham’s book offers insight into the early phase of California’s development, as well as a complex narrative of personal adaptation to a new environment. It can be read at once as an entertaining tale of a vibrant utopia as well as a rough land destined to become “the world’s nursery of freedom.” It is also a gendered account by a feminist who believed it was women’s role to civilize the male-dominated territories of the West.

The workshop stimulated interesting discussions and concluded that the visions, expectations, realities, and conflicts that were both a cause and a result of westward expansion can only be understood by through various prisms of race, class, gender, and regional identities.

Workshop 16:

The Ethics of War and Conflict in Graphic Narrative

Co-chairs: 
Mihaela Precup (University of Bucharest, Romania)

Rebecca Scherr (University of Oslo, Norway)

The CFP received well over 20 abstracts after the initial call, and we organized 2 sessions, with 4 presenters in each session, based on these abstracts. We organized the first session around papers that treated this topic by focusing on trauma and trauma theory in the interpretation of comics; the second session focused on the superhero figure and the comic book genre more generally, with the papers taking a more historical approach to representations of war and conflict. 

All speakers were present for the entire workshop, although one presenter attended but was unable to deliver her paper due to illness. The first session covered three different but interrelated topics: the function of memory in contemporary Holocaust graphic memoirs; the use of the 1994 genocide in Rwanda as background for a contemporary detective comic book set in modern day Los Angeles; and the ways that non-fiction comics that focus on war and conflict can function as alternative forms of media in an already media-saturated world. The second session featured four papers, two that focused on Marvel comics Civil War, although these two papers took radically different approaches to the same text. The first examined the discourse of liberty, especially as liberty has been re-imagined in a post-9/11 world, as it is represented in this particular work; the second paper examined Civil War from a linguistics angle, using it as a basis for creating a theory on the structure of the relationship between visual and verbal communication. The third and fourth papers both looked closely at comic book covers and the iconic messages they conveyed from an historical perspective: the first of these papers looked at the figure of Superman and the ambivalent ways that WWII and the Vietnam war appeared in the series, while the other paper examined iconic images of masculinity in Vietnam war comics.

Overall, we felt each session was successful, and all participants were highly engaged. Within the individual sessions, the papers spoke very much to each other, and we had plenty of time for in-depth discussion. In terms of further publication, the workshop chairs are planning on guest editing a volume of The Journal of Graphic Novels and Comics (Taylor & Francis) on the topic of war and conflict in graphic narrative, and therefore will be soliciting manuscripts from the presenters.

Workshop 17: 

War narratives and web 2.0: Justification, Storytelling and Public Discourse
Co-chairs:
Frank Usbeck (Technical University of Dresden, Germany)

Morten Brænder (Aarhus University, Denmark)
The session worked well, and although we would have liked a larger audience, which is probably a result of the huge number of parallel workshops, we were very satisfied with the vibrant discussion and the promising networking that evolved from our workshop.

As chairs we, dr. Frank Usbeck and I, Morten Brænder, had decided to run the presentations back-on-back. First, dr. Johanna Röring and Morten Brænder presented, and the floor was opened for 20 minutes of discussion. Then dr. Mikkel Bruun Zangenberg’s and Frank Usbeck’s papers were presented and discussed, and finally the general themes were wrapped up. 

The workshop centred on a common theme, but with very different approaches, reflecting the different scientific backgrounds of the four presenters: Johanna Röring’s work centres on media research, Morten Brænder is a political scientist, Mikkel Bruun Zangenberg teaches comparative literature, and Frank Usbeck is a historian. The common theme, however, enabled the presentations to supplement each other. 

The point of departure for dr. Johanna Röring’s presentation was the shared experience of researcher within this field, that studying web 2.0 technology is studying a moving object. By drawing on the concept of ‘converging cultures’, she demonstrated, however, that the challenges of studying how, what is claimed to be the same identity, is articulated in different media – reaching from blogs to tweets – can be turned into an analytical advantage. Dr. Röring also explained the general aspects of a military blog, which constituted a common ground for all four presentations. 

Dr. Morten Brænder’s presentation centred on how blogs can be used in the social sciences as a source to different justificatory practises. His point of departure was a distinction between the sacrifice’s ‘explicit function’, the justification itself, and its ‘implicit function’ – to show that something is worth dying for – and he argued that the explicit function can only be maintained as long as the implicit function is not articulated. Drawing on this conceptual framework, dr. Brænder compared how two bloggers from the same company, perceived the deaths of three of their colleagues on February 8th, 2008. 

Dr. Mikkel Bruun Zangenberg’s presentation also centred on the importance of justification in blogs, but pointed to the fact that any justificatory practice articulates a particular view on justice, a view that does not cover what justice is in a genuine ethical perspective. Hence, dr. Zangenberg illustrated how the blogger, 1st Lt. Kelley in the New York Times in his justification of the war in Iraq, left out the question of the civilian costs of the war, by unequivocally focusing on the higher purpose of fighting terrorism.

Last but not least, dr. Frank Usbeck demonstrated how writing military blogs contains a therapeutic potential, not unlike what has earlier been observed in the practise of re-integrating Native American war veterans into their communities at home. Like the Native American veteran finds a place in society, by finding support of his function as a warrior in the community, the interaction between the blogger and his readers enables him to view his veteran experiences as an asset instead of a burden. 

The discussion following the presentations centred on the following subjects: army censorship of online communication; identity and online communication; source problems in regard to the narratives of the authors and the responses of the audience; the voices not heard in online communication; Online conduct as a ritual.
Workshop 18:
Women and Health in War
Co-chairs:

Carmen Birkle (Philipps-University Marburg, Germany)
Justine Tally (University of LaLaguna, Spain)

Thinking of war from a U.S.-American perspective will almost immediately evoke associations of male soldiers fighting heroic battles for a good cause such as democracy and/or the liberation of people from dictatorships, tyrannies, and torture. However, this is only one side of the coin of war since women have been involved in wars from a medical point of view and have significantly changed the life of soldiers through their work as doctors and nurses. 

Our workshop consisted of seven contributions starting with Marcel Hartwig’s (Germany) paper on “Women Wound-Dressers and Wagon Train Experiences in the French and Indian Wars” in the eighteenth century all the way up to Katherine Hoffman’s (USA) analysis of “The Cinematic Eye: Women, Health, and World Wars I and II.” While Hartwig focused on the English Charlotte Bristowe Browne, the first nurse at Fort Cumberland, and her diary written between 1754 and 1757, and analyzed the representation of the medical work presented by Browne from a decidedly British perspective, Hoffman offered her audience a comparative analysis of three films on war, A Farewell to Arms (1932), So Proudly We Hail (1943), and The English Patient (1996), and the respective cinematic techniques used to portray the nurses’ roles in war. 

These two papers served as a frame for the other five contributions, which were all located in the nineteenth century and focused on either the American Civil War or the Spanish-American War of 1898. Kirsten Twelbeck’s (Germany) discussion of “Women, War, and Violence” took her audience on a journey to Civil War hospitals with Louisa May Alcott’s Hospital Sketches (1863) and her short story “My Contraband” (1863) and Sarah Emma Edmonds’s Nurse and Spy in the Union Army (1864). Twelbeck argued in her talk that writing about their experiences helped these women to voice their feelings of anger and frustration, which were central moods that came with their war experiences. 

Antje Dallmann (Germany) looked at “The Medical Crisis of Emancipation and the Work of Laura M. Towne and Esther Hill Hawks.” Both women, graduates of Northern medical colleges for women, came to the South Carolina Sea Islands occupied by Union troops. In their letters and diaries, they reveal not only the scarcity of medical care, but Dallmann also reads these narratives as contributing to an emancipatory discourse which emphasizes a new status of white women at the expense of African Americans. Daniela Daniele (Italy) depicted Louisa May Alcott’s suffering from war traumata following her time as a nurse in a camp hospital in Washington during the Civil War. Alcott’s writing not only served as a therapeutic means of overcoming this trauma, but also triggered Alcott’s interest in later sanitation reforms and public health. 

With E. Susan Barber and Charles F. Ritter (both USA) the discussion in the workshop moved on, based on trial testimonies, to look at the everyday life of about 20,000 women working in military hospitals between 1861 and 1865. As they argued in “Dangerous Liaisons: Women’s Civil War Work and Sexual Justice,” this work provided women with some income, but it also confronted them with daily sexual assault, attacks, and rape. Sexual justice, however, in the South at the time was virtually non-existent; while it was possible for white women to be protected by law, black women could never hope to get justice. 

Ingrid Gessner (Germany) concluded the nineteenth-century part with her contribution on “Heroines of Health: Examining the Other Side of the ‘Splendid Little War,’” in which she discussed the lives of Dr. Anita Newcomb McGee and Clara Louise Maass, who both were trained doctor and nurse respectively, but still struggled, after almost fifty years after Florence Nightingale’s publications on hygiene, with inadequate hygienic measures. Their narratives reveal that even though as early as the late eighteenth century, African Americans had proven that they were not immune to yellow-fever infections, this prejudice was still prevalent even during the Spanish-American war. It was not until the late 1920s that these army nurses got similar military recognition as the soldiers. 

As all contributions showed, women were indeed enthusiastic about supporting soldiers in war times, whether they had been trained as doctors and nurses or not. However, many of them subsequently also suffered from war traumata which they then tried to cope with by putting their experiences into words on the page. Bibliotherapy, as we would say today, was a means to start their healing process. 

Workshop 19: 
Performing In/Justice

Co-chairs:
Pia Wiegmink (Johannes Gutenberg University Mainz, Germany) 
Benita Heiskanen (University of Turku, Finland)

The aim of the workshop was to explore cultural performances in the construction and negotiation of “justice.” The eight papers were divided into two sessions: Session 1 focused on historical approaches and Session 2 delved into contemporary/recent historical approaches. 

In Session I, Jean Pfaelzer’s paper dealt with forced labor and the forming of the West Coast Underground Railroad anti-slavery movement in California during the Gold Rush era in California in 1849-1866. Pia Wiegmink's talk discussed anti-slavery fairs in Boston and, in particular, the role of women in the abolitionist movement from a transnational American studies perspective.  Theresa Saxon considered the legacy of the Ghost Dance as a form of resistance to the 19th century “Indian removal” campaigns in the United States. Gyorgt Toth discussed radical American Indian activism and their transnational alliances in the 1970s and 1980s.

In Session 2, Elvira Osipova juxtaposed the Japanese internment in the United States with the situation of Chechen incarceration in the context of World War II. Michael Berkowitz presented the controversial legal proceedings that took place against Penguin Books in Britain's High Court in the early 2000s. Birgit Baudril’s paper dealt with African American activist performances in various spatial contexts. Finally, Benita Heiskanen’s paper dealt with art-activist performances in the El Paso-Ciudad Juárez border region between the United States and Mexico. Both of the sessions were well attended and prompted lively discussions on notions of cultural memory, the role of performance in society, research practices and ethics, and transnational American studies.

Workshop 20:
The perception of differences (national, tribal, cultural, religious) in peace and conflict

Co-chairs: 
Lina Unali (University Tor Vergata, Rome)  
Teresa Botelho, Nova University, Lisbon)

The papers presented in this workshop encompassed a variety of theoretical and epistemological approaches to the representation of difference. In the first session, Elizabetta Marino scrutinized the little known experience of not yet naturalized Italian residents of the USA who were classified as “enemy aliens” when Italy declared war on the U.S. in 1941, regardless of their political orientation, and discussed the fabrication of the Italian “enemy alien”, focusing on the propaganda of the war period, and the attempts of contemporary Italian American artists to uncover the secret history/stories of the Italian American internment during World War II.  Aitor Ibarrola-Armendariz presented a reading of Sherman Alexie’s The Toughest Indian in the World as an attempt to reverse the pernicious stereotypes that reduce the complexity of Native-Americans to simplistic categorizations, and to present the real contemporary Indians that still live on reservations or in huge urban centers around America, frequently through darkly comic situations in which the boundaries between insiders and outsiders may unexpectedly collapse. Teresa Botelho discussed how two recent literary texts (Once in a Promised Land by Laila Halaby and The Submission, by Amy Waldman effect a creative recalibration of the distorted perception of the Arab and Muslim Americans in circulation in the popular public discourse, bridging the gap between the private trauma narratives and the wider canvas of historical implications, investing in innovative approaches to foreground the multivocality of the 9/11 historical experience, its lingering legacy in the erosion of social bonds, and the costs of the failure to recognize the self in the Other.

In the second session, Charles Kupfer used archival sources to explore how American media coverage of the Japanese invasion of the Dutch East Indies used comforting stereotypes of Dutchness in covering what was actually an imperial clash fought over resource-laden colonial holdings, arguing that they facilitated American reception those events as a demonstration of Dutch pluck versus Japanese audacity. Anna Pehkoranta, explored James Janko’s war-themed and environmentally conscious novel Buffalo Boy and Geronimo from the perspective of a transgressive literary ethics and the politics of affectivity, suggesting that it offers an interesting perspective to the body of Asian American literature by foregrounding an anti-essentialist politics of affectivity, drawing attention to the fictive character of not only literary narratives but also race as a social construction. Isabel Oliveira Martins focused on the different strategies used to represent the Japanese, the Germans and the Italians enemy Others in several American World War II novels, arguing that they reflect not only a reaction to what happened during and after Pearl Harbour, but also a trend that emerges whenever Americans fight against external enemies. Aynur Erdogan discussed the earliest instance of Oriental spy narrative published in America, the Algerine Spy in Pennsylvania (1787) printed at a time of upheaval, as a venue for it’s author, Peter Markoe, a Philadelphia writer to describe and critique the Constitutional Convention, using textual technologies such as the devices of foreign visitor writing home, the social satire in the letters, and the Oriental coloring by means of allusions to the Levant as 'Other' comparable to the West.

Workshop 21:
Street Justice: Activist Urban Cultures of the 21st Century

Co-chairs:

Arthur Redding (York University, Canada)
Tatiani Rapatzikou (Aristotle University of Thessaloniki, Greece)
The four papers we hosted in our workshop shed light on an array of participatory or grassroots urban actions that have already taken place in various American cities. 

Susann Koehler’s paper with the title “‘Growing Food and Justice’: The Medial Portrayal of Detroit’s Urban Gardens” views urban gardening in Detroit as an effective intervention in the future development of the city. In particular, she comments on the collective outreach initiatives that have resulted from such an action aiming at enhancing solidarity and community decision-making. The Detroit urban gardens, as she argues, serve as hubs of new urban ideas and empowerment due to the channeling of urban resistance into communal acts of expression and representation. Alena Smieskova’s paper with the title “Something Lived, Something Dreamed, Something Urbanized” takes us to New York City and the “5 pointz” graffiti art and community space in Long Island. In her paper, she traces the multiple transformations the old warehouse has undergone from being an abandoned and run-down space to turning into the “5 pointz” graffiti cultural center. The decision to build a residential complex in its place has spurred a number of community initiatives against the current trend of gentrification and in favor of urban landmark preservation. In the case of Antoine Servel’s paper with the title “Ravishing the Streets: Queer Movements’ Anarchist Extravaganza in the USA” attention is paid to LGBT activism in San Francisco. This kind of activism does not limit itself to street demonstrations but resorts to subversive acts, as is the case of “Bash Back!” and “Gay Shame,” in an attempt to promote a reverse discourse against the complacent gay images that circulate in the media and corporate world. Maria-Sabina Draga Alexandru in her paper with the title “Street Justice in Global Cities: New York as a Site of the 21st century Nomadic Ethical Turn” concentrates on Michael Almereyda’s film Hamlet 2000 and Salman Rushdie’s novel Fury. In both works, urban space features as a transnational public arena where various ethnicities are engaged in acts of cooperation and conflict. What this reveals is the complex position of the contemporary individual often caught up in the midst of acts of justice and injustice resulting both from local and global crises.  

In all four papers attention is paid to the energizing power that derives from each one of the initiatives described. However, the role local governments and authorities play nowadays is quite crucial as to the promotion or blocking of certain community actions. What becomes clear though here is that contemporary urban activism has attempted to either move beyond or combine street action with creative events, often supported by social media, in an effort to open up new avenues of expression in addition to coming to terms with new ethical challenges and risks.

Workshop 22:

Unspoken Things Spoken: Poetics of Trauma in American Literature of late 20th –early 21st Centuries (World War II, Holocaust, Genocide)
Co-chairs: 
Olga Nesmelova (Kazan Federal University, Russia), 
Natalia Vysotska (Kiev National Linguistics University, Ukraine)

The workshop had two sessions, with four speakers per each. All the speakers were present at the both sessions. Besides, the workshop attracted other conference participants (altogether, the attendance varied within the range of 12-18 people). Speakers and guests alike took an active part in the discussion that followed each presentation asking questions and offering their comments. The fact that the same writers (J.S. Foer and N. Krauss) provided material for several papers contributed to the liveliness of discussion.  

In his paper Stanislav Kolář (University of Ostrava, Czech Republic) argued that since the post-Holocaust generation had only vicarious experience of the Holocaust, its writers in the U.S. relied on their imagination to reflect their own re-traumatization caused by the transfer of their parents’ original trauma to their psyche. Irina Novikova (University of Latvia) explored the way the trauma of war and exile is tackled in Latvian-American memoirs through turning the story into a confluence of mother-daughter memory narratives. Valerio Massimo De Angelis (University of Macerata, Italy) focused on post-traumatic reconstruction of identity in L.M. Silko’s Ceremony arguing that it is only through rejecting the dream of a homogenous identity that the trauma, no more something to be simply “cured,” can be transformed into a source of self-definition. Addressing traumatic experience of World War II in Jerzy Kosinski’s interpretation Jekaterina Sadovskaya (Belarusian State University) demonstrated that dealing with multifaceted manifestations of trauma required a resort to both physical and verbal “disguises” on the part of the author/narrator. Mariya Dogan (Hacettepe University, Turkey) dwelled on the motive of storytelling as a means to re/discover  (traumatized) personal identity in J.S. Foer’s Everything is Illuminated. Another Foer’s novel, Extremely Loud & Incredibly Close, is at the center of Angeliki Tseti’s (National and Kapodistrian University of Athens, Greece - Université Paris VII – Diderot, France) paper contending that the resurgence of traumatic memory and its reinstatement as a socially shared practice resides in the exploration of memory’s multidirectional dynamic which focuses on the analogies and similarities between diverse historical traumata. The two remaining presentations discussed the work by Nicole Krauss. Sophie Vallas (Aix-Marseille Université, France) studied the writer’s strategy in Great House that consisted in getting an inanimate object (a desk) to embody the experience of trauma writing, while Olga Karasik (Kazan Federal University, Russian Federation) showed that in Krauss’ fictional world attempts at erasing horrifying memories led to individual crashes, while the restoration of the past enabled a person to regain his/her history and personality.

Summing up, it can be summarized that in late 20th – early 21st U.S. post-trauma writings the role of imagination is considerably enhanced, with imaginative perspective and fictionalizing often acting as substitutes for lack of personal experience. Dealing with trauma involves the issues of memory, subjectivity and identity, with memory not infrequently vested in artifacts, esp. photographs. Post-traumatic authors are trying to bridge intergenerational gaps and mend ruptures and discontinuities through presenting traumatic experiences naturalistically, symbolically or omitting them altogether.  

Workshop 23: 
Teatrum Belli: Theater in Times of Spectacular Warfare
Co-chairs: 
Ilka Saal (University of Erfurt, Germany)
Barbara Ozieblo (University of Malaga, Spain)
This workshop examined the question whether theater still matters in times of contemporary spectacular warfare – that is, at a point when the already intrinsic theatricality of warfare has, due to a persistent mediatization in the course of the 20th century, become enhanced to such a degree that war itself emerges as the perfect spectacle.

The three participants in the workshop addressed this question from three distinctive angles: theater´s response to contemporary media culture; theater´s intervention in a digital information age; theater´s intervention in the ideological framing of war. 

Sabrina Hüttner (U of Würzburg) discussed the collaboration of the Tricycle Theater in London with the Pentagon in Washington in educating soldier audiences with a cycle of plays addressing various aspects of the long history of war in Afghanistan. Hüttner sees the unique achievement of these short plays in widening soldiers´ awareness of historical complexities and local specificities. Establishing Afghan lives as what Judith Butler would call “grievable lives,” these plays demand of the soldiers the development of a repertoire of non-violent responses to specific conflicts. The play cycle thus contributed to the Pentagon´s overall reassessment of the mission of U.S. troops in Afghanistan. 

Sharon Friedman (New York University) addressed how in contemporary New War(fare) violence has increasingly become gendered violence. With her reading of Yasmine Beverly Rana’s play The Fallen, Friedman demonstrates how theater can contribute to exposing the various ideological frames through which women and femininity have become “militarized” in warfare. According to her, it is above all in highlighting the immediacy of theater, the bodily presence of actors, the communal witnessing of the pain of violation that enables Rana to stage in her play the shared precarity of all those involved in war and, in this manner, to raise our ethical awareness of military conflict.  

John Iverson (Texas Tech, USA) discusses with plays by Peter Morris and Judith Thomson, two theater responses to the abuse of prisoners at Abu Graib by U.S. troops. While similar in style and construction (both of them testimonial plays), they come to very different conclusions concerning Private First Class Lynndie England´s role in the abuse: as a tool (and ultimately scapegoat and victim) of Western patriarchal power (Morris), respectively as a simple-minded person caught up in the construction of her own media image (Thompson) and, in this sense, too, a victim and scapegoat of Western media culture. Both playwrights thus lay bare the various discursive mechanisms that determine agency in warfare. 

What all three papers underlined and what also came out very strongly in the joint discussion is that theater continues to matter and, perhaps, matters more than ever, in times of spectacular warfare precisely because a) it has the capacity to expose the various frames through which various institutions and media attempt to conscript us to the war effort and b) it can help us apprehend the precarity of all lives at stake in warfare and, thus, enhance our capacity for ethical judgment and critical intervention. 

Workshop 24:

Racial Conflict and Racial Justice in the Deep South Since the Civil War
Co-chairs:

Maarten Zwiers (University of Groningen, The Netherlands)

Clive Webb (University of Sussex, UK)
In accordance with the call sent out, the topics of the individual papers in this workshop ranged across the entire Deep South, from the immediate aftermath of the Civil War to the height of the Civil Rights Movement and after. Nevertheless, the overarching theme of racial conflict and racial justice provided unexpected yet illuminating parallels between the various papers and reminded all the participants just how central and enduring these issues have been to the history of the southern United States. Both sessions were filled to capacity with an audience that actively participated in the conversation by peppering the panelists with provocative and challenging questions. 

Stephen Berrey (University of Michigan) opened the first session with a paper that explored the use white southerners made of a social-scientific discourse based on non-southern sources on black criminality to justify segregation to an increasingly skeptical North in the 1950s. Laurie Green (University of Texas at Austin) explored how the ‘discovery of hunger’ in the 1960s functioned in the construction of racial categories in the United States. Christine Knauer (University of Tuebingen) examined how southern white liberals simultaneously opposed the practice of lynching while supporting the underlying system of segregation after the Second World War. Gretchen Long (Williams College) closed the first session with a discussion of medical care for black veterans and freed people following the Civil War.

Kathryn Tucker (University of Georgia) began the second session with a paper that explored the tensions that existed between legal proscription and community toleration of interracial relationships in the Jim Crow South. Mark de Vries (Leiden University) analyzed the contradictions between modern scholars’ conservative assessment of the Freedmen’s Bureau and contemporaries’ more radical take on the institution. Finally, Maarten Zwiers (University of Groningen) discussed how southern conservatives translated their domestic views on anticommunism and segregation to the global arena of Cold War politics. Questions about racial justice in the Deep South thus transcended national boundaries and had a significant impact on U.S. foreign policy. 
Workshop 25:
American Women Writers and War
Co-chairs:

Aleksandra Izgarjan (University of Novi Sad, Serbia)

Cristina Chevereșan (West University of Timișoara, Romania)
Focusing on American Women Writers and War, Workshop 25 at the 2014 EAAS Biennial Conference was divided into two consecutive sessions, on the afternoon of April 5th. As they were selected out of an impressive pool of initial applications (almost twenty), the six presented papers set the tone for a most fruitful, high-quality debate, addressing a number of essential points made by participants, chairs and member of the audience alike.
Historian Avital Bloch (Mexico) opened the first session with an analysis of Trips to Vietnam: The Travel Narratives of Mary McCarthy and Susan Sontag, focusing on the writers’ engagement in the socio-political debates on the Vietnam War and on their critical reports on the U.S.’ anti-communist projects and policies. Employing Hannah Arendt’s concept of “the banality of evil,” the paper and the ensuing discussion went over issues of totalitarianism, resistance, ambivalence, anti-war movements, (necessary/ inevitable), which are distinctions between ideological and emotional responses to individual and collective trauma. Agnes Kovacs’ (Hungary) meditation on Wharton’s War for Culture in Her Writings on France presented the analyzed writer’s intentions of educating the American audiences via the European values encompassed in her travel writings. Playing upon the radical opposition between war and “normalcy” and perceiving armed confrontations as a catastrophic interruption, a breach of historical continuity, Wharton put forth the idea of the “magic of war,” which the presenter was asked to explain in detail during the Q&A.
Agnieska Lobodziek (Poland) talked about The Trope of the Black Veteran in the Novels of Contemporary Black Women Writers, using examples by Gloria Naylor, Alice Walker and Toni Morrison. Employing both race and gender as interpretive filters, Lobodziek presented the literary reconstructions of black veterans’ experience as key elements in the writers’ critique of war and its consequences, as imaginative attempts to fill in the inexplicable voids left behind by historical erasures. Julia Mickenberg (USA) talked about Lillian Hellman, Margaret Bourke White, and the Women’s Role in the Cultivation of America-Soviet ‘Friendship’ During World War II. Her fascinating account of Russian front experiences and initiatives was based on photographs, memoirs, radio documentaries, private writings, and screenplays, using archival and textual analysis to discuss the similarities between the two active members of the Popular Front.
Cristina Alsina Risquez (Spain) turned the audience’s attention to The Role of Family in the Home Front during the American War in Vietnam, featuring Bobbie Ann Mason and Jayne Anne Phillips, and their literary explorations of the traditional hegemonic American family, the nuclear structure of which they criticize. Revolving around the physical and psychological scars of the war and social injustice, the paper elicited multiple responses as to the critique of technology in the context of “progress.” Aristi Trendel (France) examined the interconnection of love and war in the context of history, memory and trauma, woven within narratives by Katherine Anne Porter and Djuna Barnes. As romantic feelings are doomed in times of crisis, the women’s refusal to endorse war and the blurring of gender boundaries seem natural.
The two sessions were followed by vivid discussions, with the participants’ topics, interests and preoccupations resonating each other. Necessary points were added, the participants having the opportunity to debate and exchange ideas, in a genuine dialogue of kindred minds. The final outcome will be a comprehensive volume, which will include both the presented papers and contributions from other interested researchers.

Workshop 26:
Cold War Complications – Voices from the Center

Co-chairs:

Joshua Parker (University of Salzburg, Austria)

Louis Mazzari (Boğaziçi University, Instanbul, Turkey)

“Voices from the center” emanated from this idea: “Now a generation removed from the Soviet Union’s end, scholars and laypeople alike often portray the United States of the early Cold War as a time of anti-Communist extremism, when writers were expected to trumpet the American Way or risked accusation of Communist sympathies. Yet this portrayal masks a surprisingly broad spectrum of political and cultural views, as evidenced by the work of a range of voices, which spoke against extremism on the left or the right.”
By these lights, the panel was a success. It attracted scholars from Belarus, The Netherlands, Russia, and Turkey, as well as the U.S., who addressed a range of writers and circumstances that well reflected a broad impulse to explore the implications of the Cold War politics and inveigh against political extremism of any sort. The papers generated a great deal of discussion among attendees.
George Blaustein, University of Amsterdam, took up the case of Kenneth Fearing, a committed Communist, who advanced his views within the field of popular fiction during the 1940s and 1950s. The paper focused on Clark Gifford’s Body, 1942, a science fiction tale of a future world in which political revolutions are accomplished through the takeover of radio stations. Dr. Blaustein claimed that the novel was a way for Fearing to develop ideas concerning social commitment at a time when the power of electronic media technology was first becoming a powerful force in politics.
Simone Diender, Brandeis University, explored the often-overlooked dimension of commercial intent in the publishing world during the Cold War. Her paper looked at the example of Ruth Brindze, author of self-help books during the 1950s to illustrate the claim that writers often hewed to the ideological middle during the Cold War to make their works more marketable. Brindze shows that, for many writers, making a living was more important than making an ideological point. The paper led to discussion of the difficulties of using publishing companies’ records as research materials.
Tatyana Kamarovskaya, Belarusian Pedagogical University, examined the issue of revolutionary violence in Howard Fast and focused on Fast’s claim that class antagonism was at the heart of the American Revolution. Through Fast, Dr. Kamarovskaya took up a question that generated considerable discussion: Is violence justified in a revolution? The paper looked at the evolution of Fast’s response—“man must remain humane in revolution”—through several of his works, including his novel, The Proud and the Free.
Louis Mazzari, Bogazici University, presented a paper focused on the popular and influential writer, Philip Wylie, who spanned the ideological spectrum of the Cold War through an emphasis on anti-collectivist thought made him a tireless critic of both Soviet Communism and American McCarthyism.
In addition to the papers delivered and discussed, we had hoped to include a paper on Norman Mailer by Ekaterina Chernetsova. Unfortunately, she did not appear at the conference.

Workshop 27: 
Representing the Anti-war Sentiment and the Scandal of Injustice: The Figure of the Sorrowing Child in American Literature, Art and Politics
Co-chairs:

Sarka Bubikova (University of Pardubice, Czech Republic)

Zofia H. Kolbuszewska (John Paul II Catholic University of Lublin, Poland)
The workshop opened with Sarka Bubikova’s presentation “We were but property – not a mother, and the children God had given her” which discussed the use of the figure of sorrowing child in slave narratives and in texts by abolitionists. She drew attention to the way the abolitionist rhetoric made use of the sharp contrast between the period’s idealization of childhood as a state of innocence and purity and the reality of slave childhood. In that way the literature challenged the “paternalistic” justification of slavery and exposed it as inhibiting the performance of the ideal of childhood. 

James I. Deutsch analyzed 1946 film “The Boy with Green Hair” in which the figure of a child calls attention both to the fate of war-infants abroad as well as to the ostracizing of otherness still present on the home front. The child figure was employed to point to the horrors of the war where children/ war orphans are the innocent ultimate victims (a motto later echoed in Lorraine Art Schneider’s famous anti-war poster).

Irena Pribylova’s paper On her own: from fiction to memoir. White teenage girls on the war path contrasted the traditional topics of young adult literature for girls with themes of contemporary novels Daniel Woodrell’s Winter’s Bone and Liz Murray’s Breaking Night where a poor teenage girl is forced to act as an adult – providing for siblings, taking care of (alcoholic or drug-addicted) parents without receiving communal or institutional help. Here the figure of a suffering (and struggling) teenager points to adult failures in parenting responsibilities. 

Yuri Stulov’s paper The Sorrowing Child in the “City Too Busy To Hate” focused on three books dealing with the Atlanta child murders of 1979-1981 – on James Baldwin’s The Evidence of Things Not Seen, Toni Cade Bambara’s Those Bones Are Not My Child, and Tayari Jones’s Leaving Atlanta. He pointed to the differences in the styles, focus and narrative techniques of the three texts, and to the ways all employed (explicitly or implicitly) the figure of the suffering child to point to racial issues and injustice as well as to the “history that does not go away.”
Maria Holmgren Troy’s paper The Bereaved Post-9/11 Orphan Boy: Representing (and Relativizing) Crisis and Healing, Tradition and Innovation analyzed Jonathan Safran Foer’s Extremely Loud and Incredibly Close and Brian Selznick’s The Invention of Hugo Cabret as post 9/11 novels. Although set in the post-9/11 and the 1950s respectively, both novels reflect the periods’ sense of insecurity and threat and present a national crisis as a family crisis. They employ the figure of orphan as the one who is to help heal the adult world. 

The workshop concluded with a lively discussion on the emotional effectiveness of the figure of suffering child and on the multitude of its uses in American literature.   

Workshop 28:
Patriot or Protester: American Celebrities in Wartime
Co-chairs:

Jaap Kooijman (University of Amsterdam, The Netherlands)

Astrid Fellner (Saarland University, Germany)
The panel “Patriot or Protester: American Celebrities in Wartime,” organized by Astrid Fellner (Saarland University, Germany) and Jaap Kooijman (University of Amsterdam, the Netherlands), aimed to connect American Studies to Media Studies, and specifically to the emerging fields of Celebrity Studies and Fan Studies. Celebrities play an important role in the way images of America are mediated at a global level, which makes their position on American politics even more significant. Questions posed included: 1) How do American celebrities engage in public discussions on war and international politics, both domestically and internationally? 2) What distinctions can be made between advocating or opposing war and the moral support of American troops in war zones? 3) What impact do American celebrities have in global sentiments of anti-Americanism, which may denounce the actions of the American nation-state but remain invested in globally mediated American popular culture?
Unfortunately, Michael Barton (Pennsylvania State University at Harrisburg, USA) could not be present, but the workshop’s chairs summarized his paper on movie stars in uniform – Jimmy Stewart and Clark Gable, among others – during World War II. Barton’s paper added a welcome historical perspective to the discussion. Jaap Kooijman took the 1991 HBO television special Welcome Home Heroes with Whitney Houston as a starting point to discuss how pop culture and politics become intertwined when celebrities intervene in the public debate on the nation-state’s war effort. Whether supporting or opposing military action, the involvement of celebrities tends to result in depoliticizing the issue. The presentation by Miroslaw Aleksander Miernik (University of Warsaw, Poland) discussed how the War on Terror has been presented and criticized by Nine Inch Nails, Ministry, and Tom Waits. Each of these artists openly attacked the conflict in their artistic work, although their respective approaches to it were different. Yet, there were also similarities in how these artists blame the Bush administration for war actions that are depicted as going against core American values. Finally, Astrid Fellner discussed celebrity activism by focusing on Lady Gaga’s mobilization of her fan base in an attempt to repeal the American army’s “Don’t Ask, Don’t Tell” policy. Here patriotism and political activism come together in a fascinating way, as Lady Gaga uses patriotic rhetoric and images to promote the inclusion of openly gay men and women in the armed forces.

After the presentations, a lively discussion began, eventually coming to two tentative conclusions: 1) the line between patriotism and protest cannot be easily drawn, as these seemingly clear-cut positions are in constant negotiation, and 2) a distinction needs to be made between fans and the “general” public which is less invested yet plays a crucial role in the overall acceptance of either the support of or the protest against the American war effort. In the end, there was a general consensus that the role of popular culture, and of celebrities in particular, should receive more attention in American Studies, as in contemporary media culture the boundaries between politics and entertainment are constantly crossed, perhaps particularly in times of war.

Workshop 29:
Spatial justice and the right to the city: Conflicts around access to public urban space

Co-chairs:

Sandrine Baudry (National Institute for Agricultural Research, France)

Aneta Dybska (University of Warsaw, Poland)
The workshop brought together scholars with a background in literature, history, sociology, anthropology, and cultural studies, all of whom used the right to the city perspective to critically examine both historical as well as more recent artistic and political appropriations of urban public space. The presentations dealt with a range of city-based negotiations of cultural and ideological conflicts: Italian Americans’ campaign to erect ethnic memorials in N.Y.C. in the late nineteenth century, dissemination of state ideologies (images of breadlines in times of economic crises), open-air artistic projects put to the service of municipal, profit-based revitalization (Central Park), and counter-hegemonic interventions (Wodiczko’s projections) against the policies of the nation-state. Several papers applied the right to the city perspective to the more contemporaneous strategies of reshaping and reclaiming green spaces, be it by the emergent social protest movements (Occupy Wall Street) or by small-scale local initiatives (urban gardening). What all the presentations shared was a focus on the way cultural, economic, and ideological frictions played themselves out territorially, and how space, rather than being a backdrop against which urban denizens articulate their demands, becomes an inseparable element of socio-cultural struggle. Whether used as a political philosophy of change-oriented urbanites or as an analytical tool, the right to the city perspective shows that the hegemonic discourses of the municipal governments and the nation-state have always generated competing claims to space and space production that set out to countervail the emergent socio-spatial injustices, cultural hierarchies of the state, and profit-oriented public space management. Importantly, since in the recent decades the neoliberal municipal and state policies have deepened the chasm between the professed American ideals of liberty and equality, on the one hand, and the urbanites’ lived experiences, on the other, the right to the city has become the idiom of collective resistance against the sanitization of public spaces and their transformation into sites of socio-cultural exclusion and privilege. To conclude, the workshop presentations highlighted the spatial dimension of urban power relations, the different geographical scales of conflicts as they play themselves out in the city, along with a broad applicability of the right to the city perspective in the study of American urban culture.
Workshop 30:
From Domestic Conflicts to Justice through Underground Culture of the Last Decades (in American Culture, Arts and Life)
Co-chairs:
Jaroslav Kusnir (University of Presov, Slovakia)
Dan H. Popescu (Partium Christian University, Oradea, Romania)
 
The workshop focused on artists who represented domestic racial, social and political conflicts, by unconventional treatment of themes and perspectives. 

In this respect, Professor Jerzy Durczak – from Maria Curie-Sklodowska University, Lublin, Poland – emphasized the restrained, more subdued, and less overtly aggressive tone Junot Diaz employed in his short stories, yet without sacrificing a substantial impact. The paper, Restrained Reporting from the Inner City, was followed by a discussion augmented by the comparison between the rhymed ostentation complaints to be met in hip-hop productions and the lyrics of some of the rock songs evoked through participants’ memoirs of the 1970s and 1980s. 
Dr. Dan H Popescu – from Partium Christian University, Oradea, Romania – tried to estimate, in his paper, “From High Ground to Underground: Performance and Disruption in Carla Harryman’s Work” the degree the underground conflict of American society is accommodated by various artists, through comparing some of Carla Harryman’s texts with spoken word poetry productions and rap lyrics, in light of their common articulatory power. The participants resumed their talk on hip-hop and underlined the fact that even poets and critics who are perceived as aesthetic conservatives, do resonate with the phenomenon.
Dr. György Tóth – from Charles University, Prague, Czech Republic – examined in his paper, Transatlantic Protest Performances for American Indian Sovereignty in the Late Cold War, the Transatlantic protest repertoire of the radical Indian sovereignty movement, which fused various cultural forms into an old-new musical protest tradition. The discussion following the presentation was another opportunity for participants to meet on common ground when remembering the way Native Americans found support in the mid-1970s, in the Soviet bloc; and, on the other hand, how they were (mis)represented in various artistic productions, especially movies, in former communist countries. 
Unfortunately, not all the speakers succeeded in joining the conference, which on the one hand, made room for enlarged presentations and discussions. The convenors’ major concern regards a colleague from Ukraine, who in spite of being sent all the necessary documents, couldn’t make it to the Hague because of the complex domestic, social, ethnic and political conflict going on in her country at the moment.

